SHAPENOTE WORKSHOPS WITH BABYLON LANE     
♪
Four-part unaccompanied harmony

♪
All ability levels welcome

♪
A trans-Atlantic experience of more than 200 years of sacred music

♪
Learn by ear or from musical notation, music books provided

An Introduction to the musical traditions of English and American Psalmody found in The Sacred Harp and other sources
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Music in the rural parish churches and chapels of England in the eighteenth century was lively, vibrant and robust. The congregations sang the tunes of artisan composers, who were relatively untrained in the rules of harmony and counterpoint, and set to the texts of Isaac Watts, Charles Wesley and John Newton, which offered a way of looking at life and death that challenges the standards by which we live our lives today.  Taught in a form of solfege based on that of Guido D’Arezzo, this historic music form all but died out in England by the middle of the nineteenth century, but in an earlier migration to New England it took root, grew and eventually evolved in the Southern States into a singing tradition which continues beyond the twentieth century.
Over the last 25 years, both in New England and in the UK, there has been a growing interest in learning more about this little known part of our shared musical history. Babylon Lane offers an opportunity to experience the exuberance of over 200 years of English and American psalmody, which is still to be found within The Sacred Harp.  This compilation of church music, both British and American, was first published in Georgia in 1844, using a unique form of shaped note heads, developed in the late eighteenth century in Philadelphia as a learning aid to complement the English solfege system, already established since the days of Byrd and Tallis.
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This form of music is not practised or sung in a regular ‘choral’ setting. We teach with the singers seated in a square, with blocks of voices facing inwards, and the workshop leaders in the centre. Each piece is first sung by the group to demonstrate the sound and style, and the four-part harmonies are then taught simultaneously, with a member of the group leading each individual singing line, in rotation.  Music is provided from several sources, all reproduced with permission for workshop purposes only. Visual aids and information leaflets supplement the workshops and, although the nature of the music is participatory rather than performance, we also offer the opportunity to reprise the material learned during the workshops in a short concert setting.
